Litomysl — public spaces

For the fourth time running, the Plan B project is part

of the Smetana Festival, which exhibits the works

of contemporary visual artists within the open-air spaces
of the city of LitomysL. The first year was in response to
the pandemic situation in 2020, when the galleries had
to be closed. But as this enlivening of urban spaces
evoked positive emotions, Plan B keeps returning.

The theme of this year's Smetana Musical Litomysl

was the Belle Epoque, those wonderful times marking
the turn of the 19th century, a period of technical and
economic progress with a bright future. But the present
looks toward the future with many concerns and poses
fundamental questions.

It is the artists themselves, with their vision, and the
sensitivity with which they approach the interpretation
of the world, who can bring us messages that are not
unequivocal, but initiatory. They influence the way we
think, our attitudes, actions and creativity. This year, we
asked artists to think about the current urban situation,
the needs and concerns of residents, as well as environ-
mental and social issues. Our intention was not to flood
the festival grounds with non-recyclable matter but,
conversely, to offer the public experimental forms of
contemporary art that can genuinely captivate

and engage them.

We still live in wonderful times. We are constantly aware
of news of a catastrophic nature, yet we must realise that
we ourselves are the perpetrators. We ourselves are
capable of extending those wonderful times. Can we do it?
Art tells us that it's up to us. Observe, perceive — and you
will be positively awarded.

Lenka Lindaurova
exhibition curator and art director
Bohemian Heritage Fund
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Litomyslska verejna prostranstvi

Soucasti smetanovského festivalu je uz poctvrté
projekt Plan B, ktery v exteriéru mésta Litomysl
predstavuje prace soudasnych vytvarnych umélcd. Prvni
ro¢nik reagoval na pandemickou situaci v roce 2020,
kdy galerie musely byt zavreny. Ale jelikoz oziveni
méstskych prostor vzbudilo pozitivni emoce, Plan B

se stale vraci.

Tématem letoSni Smetanovy hudebni Litomysle

se stala Belle Epoque, krasné &asy, které v historii
oznacovaly prelom 19. a 20. stoleti, dobu technického
a ekonomického pokroku, obdobi zafné budoucnosti.
Soucasnost ale hledi do budoucnosti s mnoha obavami
a také se zasadnimi otazkami.

Pravé umeélci, jejich vidéni a senzibilita, s kterou pristupuji
k interpretaci svéta, nam muUze pFinést zpravy, které
nejsou jednoznacné, ale iniciacni. Provokuji k mysleni,
akci, postoji a kreativité. Letos jsme oslovili autorky

a autory k tomu, aby se zamysleli nad aktualni méstskou
situaci, nad potfebami a starostmi obyvatel, nad
ekologickymi a socialnimi otazkami. Nechtéli jsme jen
zamorit festivalové Uzemi nerecyklovatelnou hmotou,
ale ukazat na experimentalni formy sou¢asného umeéni,
které dokaze divaka opravdu strhnout i zapojit.

Pofrad Zijeme v krasném c¢ase. Doléhaji k nam ozvény
rlznych kolapsd a musime si uvédomit, ze jejich
pavodci jsme my, lidé. Mame moznost si krasné casy
prodlouzit. Umime to? Uméni nam fika, Ze je to jen
na nas. Pozorujte, vnimejte — a néco naopak urcité
dostanete.

Lenka Lindaurova
kuratorka vystavy a umeélecka reditelka
Bohemian Heritage Fund

1) Daniela Barackova
Fasada kostela Povyseni
sv. Kfize

GPS: 49.870608N, 16.313738E

2) Nikola Brahcova,

Karin Srubaiova
Bernardka
GPS: 49.873777N, 16.307560E

3) Michal Cimala
Zimni stadion, U Plovarny
GPS: 49.867870N, 16.318636E

4) Jakub Jahn
Augustova tiskarna
GPS: 49.870846N, 16.313668E

5) Stano Masar

Klasterni zahrady
GPS: 49.871056N, 16.313970E

A/ Smetanovo nam.
D/ Smetandv ddm

- zahrady a parky

B/ zamek Litomysl
E/ chram Nalezeni sv. Krize
G/ kostel PovySeni sv. Kfize  H/ Zimni stadion

— Smetanovo nam.

6) Tomas Moravec
Havli¢ckova

(stavenisté u lékarny Dr. Max)
GPS: 49.874889N, 16.308438E

7) Natalie Perkof

Park u Regionalniho muzea,
Jiraskova

GPS: 49.872723N, 16.311659E

8) Pavla Scerankova,
Dusan Zahoransky

Chram Nalezeni sv. Kfize,
krypta

GPS: 49.872214N, 16.312337E

9) Jan Svoboda
Marianska, Josefa Vachala,
Smetanovo nam.

(pfed domem U RytifQ)
GPS: 49.872212N, 16.311352E

C/ Zamecky pivovar
F/ radni¢ni véz
I/ Regionalni muzeum

- feka Lou¢na
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15/6 - 31/8 2023

open-air vystava/exhibition

Vernisaz vystavy / Exhibition opening:
17. 6., 16.00, za kostelem Povyseni sv. Kfize
/ Church of the Exaltation of the Holy Cross

Vystava je soucasti festivalu
Smetanova vytvarnd Litomysl,

ktery porada Méstska galerie Litomysl|
a Bohemian Heritage Fund.

/ The exhibition is part of the Smetana’s
Creative Litomysl, which is organized
by the Municipal Art Gallery Litomysl
and the Bohemian Heritage Fund.

Zastitu nad projektem Smetanova vytvarna
Litomysl 2023 prevzal Ing. Roman Linek, MBA,
naméstek hejtmana Pardubického kraje
zodpovédny za investice a kulturu.

/Patronage of the Smetana’s Creative Litomysl project
in 2023 was undertaken by Ing. Roman Linek, MBA,
vice-president of Pardubice Region responsible

for investments and culture.

Projekt Smetanova vytvarna Litomysl 2023
finanéné podpofily Ministerstvo kultury CR,
Pardubicky kraj a mésto Litomysl.

/ The Smetana’s Creative Litomys| programme

was made possible thanks to the kind financial
support of the Ministry of Culture, Czech Repubilic,
Pardubice Region and town of Litomysl.

Bohemian Li gl SRS
M(:I Ty Heritage itomys @ KULTURY

modarni historicd mésta
LiToMYSL Fund

Smetanova

4B Pardubicky kraj litomysl
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Zazdéné oci / Bricked Up Eyes
Daniela Barackova

Daniela Barackova (1981) zakoncila sva umélecka studia

na UMPRUM v ateliéru konceptualni a intermedialni tvorby.
Na umélecké scéné se etablovala predevsim svymi videi,
ve kterych tematizovala ironickou formou kazdodenni
lidské problémy. V roce 2013 byla mezi finalisty Ceny
Jindficha Chalupeckého. Se svym muzem Jakubem Filipem
Novakem se také podili na architektonickych interiérech
studia No Architects, které sklizi vyznamné ceny. Ve volné
tvorbé vSak pokracuje a pro litomyslsky kostel Povyseni
sv. Kfize vytvorila site specific instalaci Zazdéné oci, kterou
ozivuje monument kostela, masivni duchovni télo, které
spolecnosti pomaha v jeji sebereflexi.

/

Daniela Barackova (1981) completed her art studies

at UMPRUM (Academy of Arts, Architecture and Design

in Prague) at the studio of conceptual and intermedia
creation. She established herself on the art scene mainly
through her videos featuring the theme of everyday
human problems in an ironic tone. In 2013, she was among
the finalists of the Jindfich Chalupecky Award. With her
husband, Jakub Filip Novak, she also participates in work
on architectural interior designs carried out by the No
Architects studio, which has won significant awards.
However, she continues with her freelance work, and

for the Litomysl Church of the Raising of the Holy Cross
created a site-specific installation, Bricked Up Eyes, which
enlivens the monument of the church itself, a massive
spiritual body that helps society with the process of
soul-searching.

Biotop Loucna / River Loucna Biotope
Nikola Brabcova
Karin Srubarova

Nikola Brabcova (1987) a Karin Srubarova (1984) se po
absolvovani uméleckych skol rozhodly vénovat uméni,
pedagogické a aktivistické ¢innosti v oblasti ekologie.
Dlouhodobé pracuji v uméleckém tandemu. Vytvofily vlastni
platformu Prototyp pro umélecké, kuratorské, rezidencni
Ci pedagogické spoluprace. Obé umélkyné experimentu;ji

s novymi médii a na ekologicky zamérenych projektech
pracuji ¢asto kolektivné véetné spoluprace s divaky. Soucasti
jejich projektt je priizkum konkrétni lokality a mistnich
problémd, vystupy v podobé zaznam, tisténych médii

a vefejnych prohlidek. V Litomysli se zaméfily na prdzkum
ricky Loucna a jejiho vyznamu pro mésto. K projektu vychazi
tistény zine.

/

After graduating from art schools, Nikola Brabcova (1987)
and Karin Srubafova (1984) decided to direct their energies
towards art, teaching, and activism in the field of ecology.
They have been working in an artistic tandem for some
time. They created their own platform entitled A Prototype
platform for artistic, curatorial, residential, and pedagogical
collaboration. Both artists experiment with new media and
often work collectively on ecologically oriented projects,
including collaboration with spectators. One area of their
projects is the survey of specific locations and local
problems, recorded outputs, printed media, and tours

for the public. In Litomysl, they focused on researching
the River Lou¢na and its significance for the city. A printed
zine is published for the project.

Komentovana prohlidka/ Guided tour: 17. 6. 2023, 7 .00
(sraz u Smetanova domu, meeting at Smetana House)

Lidska klec / Human Cage
Michal Cimala

Michal Cimala (1975) je absolventem UMPRUM a jeho tvorba
je velmi Siroka — od maleb pres socharské prace az po
design, Sperky ¢i hudebni produkci. Jeho uméleckeé vize
téZi z apokalyptickych vyjevl, vzpominek na budoucnost

a dnes uz se dotykaji i realnych globalnich hrozeb. Presto
v jeho praci najdeme prvky hry, nadsazky a humoru. Je
spoluzakladatelem legendarniho prazského ateliéru Trafacka.
Pro Plan B 2023 specialné dokoncil své monumentalni
kovové monstrum z nejriiznéjsich nalezenych materiall
pfipominajici Golema, kterého mize hudebné rozezvudet.
Vkladat $ém se nedoporucuje.

/

Michal Cimala (1975) is a graduate of UMPRUM (Academy
of Arts, Architecture and Design in Prague) and his work

is wide-ranging — from paintings through to sculptural
work to design, jewelry and music production. His artistic
visions take their cues from apocalyptic scenes, memories
of the future, and presently they also address real global
threats. Nevertheless, elements of play, hyperbole and
humor are evident in his work. He is the co-founder of the
legendary Prague studio Trafacka. For Plan B 2023, from
various discarded materials, he specifically completed

a monumental metal figure resembling a Golem, which
can emit musical sounds. Inserting a “shem” (according

to legend, a kind of token) is not recommended.

Skupinovka / Teamwork
Jakub Jahn

Jakub Jahn (1982) je filmovy rezisér, ktery vystudoval
divadelni védu a vénuje se multidisciplinarnim projektdm
na hranici filmu, vytvarného uméni a socialniho prizku-
mu. Autorovym cilem je zapojit laiky a dat jim role ve
spolecné akci, z které vyjdou povzbuzeni a pozitivné
motivovani ke kreativnimu reseni béznych lidskych
situaci. Je iniciatorem kolektivniho uméleckého dila Ceskd
vdé&nost, jeho? cilem je vytvorit nejvétsi sbirku dopist
vdéénosti v Cechach. Jednou z jeho konceptualnich
realizaci je také projekt Heartbeat, ktery predstavuje

z pozice umeéni univerzalni pozdrav pro cely svét.

V Litomysli pozval vSechny obyvatele ke spolecnému
setkani a porizeni letecké skupinové fotografie
prostrednictvim dronu.

/

Jakub Jahn (1982) is a film director who studied theatre
science and works on multidisciplinary projects somewhere
between film, visual arts and social research. The artist's
goal is to engage the general public and offer them roles
in cooperative events, from which they will emerge
encouraged and positively motivated to solve common
human situations creatively. He is the initiator of the
collective artwork entitled Ceskd vdéénost (Czech
Gratitude), the aim of which is to create the largest
collection of letters of gratitude in the Czech Republic.
Another of his conceptual projects is the Heartbeat
project, which is a universal greeting for the whole world
from the point of view of art. In Litomysl, he invited all
inhabitants to meet together and have their photo taken
as a group using a drone.

Raining Tree
Stano Masar

Stano Masar (1971) je slovensky konceptualni umeélec, ktery
ma za sebou studia na Akademii uméni v Londyné. Jeho
prace tematizuji lidské aktivity v celé Sifi, kterymi si
privlastriujeme svét — proto jsou Masarovy prace srozu-
mitelné po celém svété a divaky sblizuji v pocitech
nepatricnosti jako napfriklad Global History of Art, kolekce
jednoduchych piktogram( znazorfiujici legendarni uméleckéa
dila pomoci primitivnich znacek. Projekt Raining Tree
Cekal v autorové archivu na realizaci — simuluje uméle
skuteénou situaci, kdy ze strom0 prsi po desti jeété
jednou. Dést ,tady a ted* jenz neni spojen s realitou,
divaka mUZe uvést do stavu environmentalniho stesku.

/

Stano Masar (1971) is a Slovak conceptual artist who
studied at Thames Valley University in London. His work
takes as its theme human activities in their entirety,
through which we appropriate the world - that is why
Masar's works are easily interpreted around the world
and bring viewers who feel estranged together - as in
Global History of Art, a collection of simple pictograms
representing legendary works of art through primitive
symbols. The Raining Tree project had been in the artist's
archive, waiting to be implemented. The artwork simula-
tes an artificially real situation when trees rain once more
after the rain itself. This "here and now" rain, which has no
connection with reality, can instil a sense of environmental
nostalgia within the viewer.

Sonda / Probe
Tomas Moravec

Tomas Moravec (1985) se po ukonceni socharského vzdélani
na prazské Akademii vénoval uméni, ale také interiérové
architekture v ramci vystav. Jako konceptualni umélec
rad zasahuje do verejného prostoru v podobé nenapadné
odchylky, aby navodil nepravdépodobné situace a zménil
Uhel pohledu divakd. Praci s rozsifenou realitou (augmented
reality) si vyzkousel v ramci loriskych kulturnich akci Ceské
republiky v Bruselu a pro Litomysl ji aktualizoval. Napisy
vznasejici se ve vzduchu nad prazdnou parcelou jsou
viditelné pouze pres mobilni aplikaci a maji obyvatele
meésta motivovat k zamysleni nad moznostmi reseni
meéstskych ploch.

/

After completing his sculpting education at the Academy
of Fine Arts in Prague, Tomas Moravec (1985) devoted
himself to art, but also to interior architecture in the
installation of exhibitions. As a conceptual artist, he likes
to intervene in public spaces in the form of subtle
deviations in order to invoke improbable situations and
change the point of view of spectators. He worked with
augmented reality during last year's Czech Republic
cultural events in Brussels and updated it to suit Litomysl.
Lettering floating in the air above an empty building plot
are visible only with the help of a mobile application and
are intended to motivate the inhabitants of the city to
think about the possibilities of solving urban spaces.

Zakorenujici stanice pro ty,
kteri létaji v oblacich

/ Rooting Station for Those
Who Fly with the Clouds
Natalie Perkof

Natalie Perkof (1979) vystudovala brnénskou FavUu, v Brné
rovnéz bydli a tvofi. Ve svém dile se zabyva vlastnim
Zivotem v kontextu spolecnosti a zkouma zavedené
stereotypy lidského chovani. PGvodem je z Ghany, ale

v Ceské republice Zije uz dvacet let. Svou vyjimeénou

tvorbou, v niz také svérazné uplatriuje nejrizné;si
technické textilie, zaujala Siroké publikum a predevsim
odborniky. Pracuje napriklad s karbonem, materialem
pripominajicim tkaninu, ale i dratény plech. Objekt
»stanice“ vznikl pfimo pro Plan B pro v§echny, ktefi tak
trochu létaji v oblacich. zaklad tvori skutecné koreny,
kotvici véechny ucastniky do zemé, a povrch je vytvaro-
van z pruzné kreativni hmoty pfimo pro lidskou figuru.

/

Natalie Perkof (1979) graduated from FavU (Faculty of
Fine Arts at the University of Technology) in Brno, were
she lives and works. In her artwork, she deals with her
own life within the context of society and examines
established stereotypes of human behaviour. Originally
from Ghana, she has been living in the Czech Republic
for twenty years. Through her exceptional work, in which
she also uses a variety of technical textiles in a unique
way, she has attracted a wide audience many of whom
are experts. Her artwork features, for example, carbon

(a material resembling fabric), but also perforated metal
sheeting. The artwork "station" was created specifically
for Plan B and aimed all those who fly in the clouds. Real
roots, basis of the artwork, anchor all participants to the
ground, and the surface is shaped from a flexible creative
matter directly for the human figure.

LeSeni / Scaffolding
Pavla Scerankova
Dusan Zahoransky

Pavla Scerankova (1980) a Dusan Zahoransky (1972) tvori
Zivotni a nékdy také umélecky par. Oba vystudovali umélec-
ké skoly — Pavla v Praze a Dusan v Bratislavé — a vénovali
se objektové tvorbé. Pavla Scerankova byla v letech 2007
a 2015 finalistkou Ceny Jindficha Chalupeckého. V zacatcich
své tvorby kombinovala nestala socharska dila s videi

a postupné si vybudovala charakteristicky rukopis mezi
abstrakci a figuraci. Dusan Zahoransky ve svych instala-
cich pouzival texty a vytvarel tak kontrasty mezi objekty
a jejich komentarem. V Litomysli je znama realizace obou
autorl — netypické, kreativni détské hFigté na biehu Louéné.
Nyni se jako dvojice vraceji do prostor krypty kostela
Nalezeni sv. Kfize, kde prezentuji lidské ,leseni“ obihajici
jako elektronové pole kolem hlavy, jejich spole¢ného
portrétu, ktery je na dosah a zaroven ve vlastnim
mikrokosmu.

/

Pavla Scerankova (1980) and Dusan Zahoransky (1972) are
partners in life and sometimes also in their artwork. Both
graduated from art schools — Pavla in Prague and Dusan
in Bratislava — and devoted themselves to the creation of
artistic objects. Pavla Scerankova was short-listed for the
Jindfich Chalupecky Prize in 2007 and 2015. In the early
days of her work, she combined ephemeral sculptural
artwork with video and gradually developed her charac-
teristic abstract-figurative style. DuSan Zahoransky used
texts in his installations, featuring contrasts between
objects and their commentaries. Both artists are
well-known in Litomysl through their atypical, creative
design for a kids' playground on the bank of the River
Loucna. As a couple this time, they are returning to

the crypt of the Church of the Finding of the Holy Cross,
where they are exhibiting a human "scaffolding" circula-
ting like an electron field around a head, a portrait

of them both, which is within reach and at the same
time in its own microcosm.

Kolektivni kresha
/ Creative Sketching
Jan Svoboda

Jan Svoboda (1955) je pedagogem umeéni, ktery zasveétil
vétsdinu své kariéry vzdélavani mladych talentd. Jako
konceptualniho umélce, autora nenapadnych a krehkych
vystupd, jej pamatuji divaci nékolika mezinarodnich
sympozii Hermit v Plasich v 90. letech minulého stoleti.
Jan Svoboda je mistrem neviditelné intervence do rliznych
verejnych i intimnich prostor, v nichZ presvédcivé uplatru-
je svoji charakteristickou poezii véedniho dne. Pro Litomysl
si pripravil projekt, na némz nevédomky spolupracuji nejen
divaci, ale vSichni pési ve mésté. Ve skutec¢né méstské
dlaZbé autor na nékolika mistech vyménil kamenné kostky
za grafitové (grafit jako tuha bézné tuzky), a tak se vsichni
prochazejici podileji svymi stopami na nekonec¢né nahodné
kresbé Litomysli.

/

Jan Svoboda (1955) is an art teacher who has devoted
most of his career to the education of talented young
students. The audience of several international Hermit
symposia in Plasy in the 1990s remember him as

a conceptual artist, the creator of inconspicuous and
fragile works of art. Jan Svoboda is the master of invisible
intervention in various public and intimate spaces, in
which he persuasively applies his characteristic everyday
poetry. He prepared an art project for Litomysl, on which
the spectators, but also all the pedestrians in the city
cooperate unknowingly. In several places in the actual
city pavement, the artist has replaced the stone blocks
with graphite ones (graphite as in the lead of an ordinary
pencil), so with their footprints all passers-by participate
in the endless random drawing of Litomysl.



